
DESTROY WHAT DESTROYS YOU I’LL  BRING  THE  GUN
reading the S.C.U.M. manifesto





 She saw all these efforts as complicit under the 
lordship of patriarchy, as they did not challenge its 
existence, but rather merely caused it a slight incon-
venience. If a strike was successful, Solanas realized, 
the strikers returned to work. If a march was success-
ful in shaping policy or gaining the public’s attention, 
the government was still in control. Valerie broke 
from this logic and called women and their allies to 
arms against every institution and manifestation of 
male supremacy.  

“If SCUM ever marches, it will be over the presi-
dent’s stupid, sickening face; if SCUM ever strikes, 
it will be in the dark with a six-inch blade…Such 
tactics acknowledge the rightness of the overall sys-
tem and are used only to modify it slightly, change 
specific laws. SCUM is against the entire system, the 
very idea of law and government. SCUM is out to de-
stroy the system, not attain certain rights within it.”6 

IN CONCLUSION

A M O L O T O V C O C K TA I L / I S A B O T T L E F I L L E D W I T H / T H R E E -

PARTSKEROSENE/ANDONEPARTMOTOROIL/ITISCAPPED/AND-

W R A P P E D / W I T H C O T TO N / S O A K E W I T H G A S O L I N E … TO U S E /

L I G H T C O T TO N / T H R O W B O T T L E / F I R E A N D E X P L O S I O N O C -

CUR/ONIMPACTWITHTARGET.A“WHITERADICAL”/ISTHREE-

PARTSBULLSHIT/ANDONEPARTHESITATION.ITISNOTREVO-

LUTIONARY/ANDSHOULDNOTBE/STOCKPILED/ATTHISTIME.7

6. S.C.U.M. Manifesto. Published anonymously (1967)
7. Chapter Report on the SDS Regional Council of March 10

AN INTRODUCTION PARAGRAPH IS 
AT LEAST THREE SENTENCES LONG, 

BEGINNING WITH AN OPENING 
STATEMENT THAT WILL GRAB THE 
READER’S ATTENTION. THE FINAL 
SENTENCE WILL BE THE WRITER’S 

THESIS STATEMENT: 

 If Valerie Solanas had written the S.C.U.M. 
Manifesto in 2009, it would probably have pro-
voked just as much hostility and disgust in those 
who read it – or, more realistically, read about it – 
as it did in 1967. It should go without saying that 
much of what she writes is meant to be satirical; 
mocking the historically misogynist, dogmatic 
works of psychologists (i.e. Freud), religious fa-
natics, fascists, etc. Those who do take offense, 
especially those who claim to be feminists, have a 
profound misunderstanding of the text, potent and 
militant as it may be. 

Though named the “Society for Cutting Up 
Men”, Solanas was writing on the immediate 
abolition of the same dominant social force 

which all feminists claim to oppose: patriarchy.

. . . . . . . . . . .



II

 In 1969, Fredy Perlman wrote and distributed 
a pamphlet entitled: The Reproduction of Daily Life. 
In it, Perlman details the hierarchical social order 
brought about by capitalism through various efforts 
such as the commodification of all things existing. He 
writes, 

“Under capitalism, daily life consists of related activi-
ties which reproduce and expand the capitalist form 
of social activity. The sale of labor-time for a price 
(a wage), the embodiment of labor-time in commodi-
ties (salable goods, both tangible and intangible), the 
consumption of tangible and intangible commodi-
ties (such as consumer goods and spectacles)--these 
activities which characterize daily life under capital-
ism are not manifestations of “human nature,” nor are 
they imposed on men by forces beyond their control.”5 

 Perlman stressed that the proliferation of capi-
talism’s logic gave rise to the devaluation of life it-
self. Solanas, too, believed that the social construction 
of the dominant male sex has since its assertion of 
power generated nothing but war, rape, commodifica-
tion of (women’s) bodies, genocide, fear, isolation, 
self-deprecation, etc. etc. She became unwilling to 
compromise with patriarchy; to form a strike, join an 
organization, to commit permitted (or un-permitted) 
acts of civil disobedience, to pass this-or-that law.

 
 Due in large part to the Vietnam War and 
staunchly conservative government, the late 60’s was 
a time when revolutionary spirit was continuously on 
the rise. As a response, the younger generations of the 
era formed a strong counter-culture based in activist 
measures and constructing alternative ways of liv-
ing (and surviving) in contemporary society. Being 
largely youth-oriented, the student movement was 
extremely influential and thrived during the first half 
of the decade. Later on, major student organizations 
such as Students for a Democratic Society (SDS) 
and the Student Nonviolent Coordination Committee 
(SNCC) began dissolving/fractionalizing into more 
militant groups such as the Weather Underground and 
the Black Panthers.  

 It was during this new, more urgent push for 
liberation that the first (and only) non-student chapter 
of SDS formed. This anti-authoritarian branch was 
UP AGAINST THE WALL, MOTHERFUCKER! 
and was heavily influenced by the popular anti-art 
group known as Black Mask in previous years. Dur-
ing the earlier days of their activity, Valerie Solanas 
spent a good deal of time conversing and staying with 
Ben Morea of UAW/MF1, and allegedly borrowed his 
gun in her attempt to assassinate Andy Warhol. This 
in mind, it becomes obvious how much their politics 
influenced each other’s.

1. http://libcom.org/history/against-wall-motherfucker-interview-
ben-morea

BACKGROUND:

5.http://www.spunk.org/texts/writers/perlman/sp001702/repro.html



KEEP SPITTING UP THE SAME SHIT 
IT’S A FUCKING BORE: 

I

 Certainly, the problem for Solanas is not wheth-
er an individual is born with a certain set of genitalia 
or is assigned a particular gender from birth. [She 
discusses later in the Manifesto how in the operation 
(militia, uprising, insurgency, program, enactment, 
etc., ad nauseam) of S.C.U.M. there would exist a 
“Male Auxiliary” unit comprised of people who had 
successfully killed the proverbial cop (in this case, 
“male” or male supremacist) in their head and be-
come agents of Solanas’ advocated liberatory army.4] 
Rather, the problem lies within the cessation of the 
role that patriarchal systems have predetermined 
for these individuals – that being a role of perma-
nent normalcy/centeredness, correctness, domi-
nance, and predominance. 

 If coercion and oppression is being used every-
where from an individual’s sexual practice to system-
atic incarceration to the assassination of known revo-
lutionaries [RIP, Fred], then liberation can and should 
manifest with the same force of subtleties and inten-
sity. In other words, the destruction of this male role 
and the abolition of patriarchal rule can be brought 
about just as much in shoplifting as it can in fucking 
who/however we please…and yes; even in the assas-
sination of well-known patriarchs.
4. S.C.U.M. Manifesto p.22  (available at http://zinelibrary.info)

THE LOGIC OF DESTRUCTION: 

 During UAW/MF’s occupation of Columbia 
University, they released a communiqué entitled An 
Act of Destruction is an Act of Liberation. Signed as 
the International Werewolf Conspiracy, they wrote: 

“The function of the student movement is not to make 
demands on the university, but to destroy the exis-
tence of the ‘student’ as a social role and as a character 
structure. YOU MUST DESTROY THE STUDENT 
WITHIN YOU. For only then can the struggle begin 
against the institutions and masters which have trained 
us for the submission and slavery in which we now 
participate. Our goal is not to win concessions, but to 
kill our masters and create a life which is worth liv-
ing; and IN AMERIKA LIFE IS THE ONE DEMAND 

THAT CAN’T BE FILLED.”2 

2. A Little Treatise on Dying, published by Decadent Editions 2009



Fuck the Police = Smash the State
 Fuck Patriarchy = Destroy the Male Sex.

The sentiment is no more lost today 
than it was in

1992, 1967, 1936, 1917, or 1866: 

FUCK THE SYSTEM! 
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 The statement uses violent rhetoric while mak-
ing a very serious claim about the passive function 
of the student as a future (and current) member of a 
capitalist/normative society. Similarly, when Solanas 
uses the rhetoric and imagery of “killing men”, she is 
referring to the destruction of the male sex as an op-
pressive procurer of a patriarchal state.

 In 1992, the outfit known as N.W.A wrote the 
number-one most recognized song in gangster rap 
history, Fuck tha Police. Inspired primarily by the 
events surrounding the LAPD’s racist treatment of 
Rodney King (known by the black and lower-class 
communities not to have been an isolated incident), 
N.W.A took their rage and impatience with being dis-
criminated against, criminalized, imprisoned, exploit-
ed, beaten and murdered systematically by cops…and 
wrote a beautifully violent anthem. While Ice Cube 
sings of being, “A young nigga on the warpath,” 
producing, “a bloodbath of cops dying in L.A.”3, the 
song was not written with the intent of killing other 
human beings based on their job.

 When N.W.A wrote Fuck tha Police, they 
were making a statement about the arbitrary 
authority possessed by the law enforcement agen-
cy and the racist nature of the State. This is the 
rhetoric used by Solanas to provoke insight and 
analysis on the function of gender roles/norms in 
society, not reactionary guilt.

3. “Straight Outta Compton,” Ruthless Records (1992)




